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Spring in Davis comes with great weather, awesome 
events, and the KDVS fundraiser. Because we are 
an underground radio station, literally, we do not 
benefit from change in weather so were stuck with * 
awesome events and the 2012 Fundraiser. Spring 
is when we raise the majority of our programmatic 
budget through contributions from our community. 
We are a non-profit, educational, community, free 
form, noncommercial, independent radio station 
and while that long list of adjectives means that we 
can bring you awesome programming 24 hours a day 
365 days a year, it does mean that we need your help 
to keep us going. 
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imagine where I would be without KDVST Taking 
the position has opened so many doors and taught 
^me so many skills that the lecture and discussion 
) t cannot. Of the two things that will happen to me 
“ upon graduating, stepping down from this position 
feels more significant than the end of my tenure as 
a full-time student. While the dreams of missing 
tests and class over summer are stressful, I am not 
looking forward to the dreams of antennas burning 
• through themselves nor dreams of tower hearings. 


Help comes in many forms: for some it is a couple 
of records from your record store that we can give 
away as premiums, for others it is a fund matching 



If anything, the position has taught me the true 
privilege we all enjoy working at or listening to 
KDVS. Our unique programmatic excellence and 
institutional resiliency strikes a strong contrast 
opportunity their business can provide, and for many ^ with the sea of commercial stations run by media 
more, help is a direct contribution that will keep our Vf, conglomerates with no loyalty to musicianship 
turntables spinning. Give us a call during your favorite ' or intellectual discussion; KDVS’s free form 

show from April 23rd-29th or visit our website for programming truly does make it A Beacon In a Sea 

more details on how to give. „ oc * of Sound. 


After four years with KDVS and two years as General : ~m% Free form for life, 

Manager, it is also time for me to hand the torch to 

another student. My position at KDVS has augmented Neil Ruud 


my core studies in such a way that it is hard to \ General Manager 
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KDVS' normal business hours 
are Monday thru Friday 9am 
to 5pm. We welcome everyone 
down into our underground 
haven, with open arms. 
For station tours or record 
donations please call ahead: 

(530) 752-0728. 

KDVS | 14 Lower 
Freeborn Hall 
University of 
California, Davis 
Davis, CA 95616 
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Ed: We're talking today with Liz Berg she's the assistant general 
manager atWFMU in Jersey City, New Jersey. First things first, 
WFMU, we would say, is the mothership of freeform radio, and the 
legacy ofilpsala College there in Jersey City. 


Hz: The story of Upsala College is really strange: it was a college 
in East Orange, New Jersey, that actually went bankrupt in the 
mid-90s and, luckily forWFMU, the folks who were involved with 
the station at the time - the station was owned by Upsala College 
- were wary enough to notice that the college was in decline, and 
that, in order to save WFMU, they'd better do something and do 
something quick. So, they were able to raise enough funds to offer 
to purchase the station's license from the college just before they 
went under. 


Ed: I've noticed that the staff now includes all sorts of people - 
people in radio in NewYork City, people in all sorts of other cultural 
activities, even people who no longer live in the immediate greater 
NewYork area. Well yourself-a little bit about your background? 


Ed: And you never looked back, I guess. 


Hz: I started at KDVS volunteering, and then I got an air slot, and 
then I was the publicity director, and then I was general manager 
for a short time. After that, I didn't really think I would be involved 
in radio ever again, just because the nature of what stations like 
WFMU and KDVS do is so unique. It's not something you find in 
the radio landscape, and I wasn't really interested in what normal 
radio stations do. I sort of preferred the freeform and community 
aspects of KDVS and WFMU. So, it's sort of a lark that I actually 
ended up working in radio. I didn't have plans to. 


Ed: I guess there are sort of two questions: what's it been like to be 
there, and then what are your current duties as assistant general 
manager? 


Hz: Getting to WFMU was really interesting. I was really impressed 
by how things were organized, and how they had a really robust 


database that their website was based off of This was before 
the days that KDVS had playlists, and things going on with any 
bit of complexity on the KDVS website. So all of that was very 
overwhelming and admirable for me to be thrown in the middle of. 
I'd say that the other notable thing atWFMU was that there's -1 
don't know-there are differences between east coast and west 
coast, obviously, but I find that at a lot of community stations on the 
west coast, and even some on the east coast, there's a lot of political 
arguments and in-fighting, and I didn't really find that much at 
WFMU, which was great When I started working here, I was fresh 


Hz: I started volunteering at KDVS when I was a college student 
at UC Davis, and that was probably around 1998 or 1999. I went 
to a show at the teen center. My freshman year in college I was 
looking for things to do, I enjoyed music, and that sounded like a 
fun thing to do, so I showed up, and I was one of five people there 
or something and the other four people were all KDVS DJs. I met 
Justin Kable and Mona, and a few others at that show, and sort of 
started talking to them, became friends. I think at that point I was 
aware of KDVS, and probably even listened, but it was kind of funny 
to just meet everybody in one room at one time. 



Skipped Ship: Ed Martin interviews 
Liz Berg, former KDVS DJ and current 
WMFU Assistant General Manager 


out of graduate school, so I was kind of like the new little twerp 
working here. A lot of people atWFMU have been here for a long, 
long time. You know, five, ten, twenty, thirty years. When you have a 
new person come into a position like the assistant general manager 
-1 wasn't expecting everybody to accept me with open arms, let's 
say - but actually that did happen. Somehow the DJs here find the 
common cause is worth putting aside differences for. 


Ed: One thing I've enjoyed about college radio is that if you're willing 
to come in and work, often a place will be made for you. 


Hz: Yeah, absolutely, and I really appreciate that aspect about both 
WFMU and KDVS. 


Ed: Well now, your current duties -1 know you have a portfolio full 
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of areas of responsibility. 

Hz: Sure, I’m in charge ofWFMU’s 
annual marathon. We also do a mail-out 
fundraiser in the fall; a silent campaign, 
online and through the mail only. My other 
responsibilities include: I’m in charge of our 
podcast, I’m in charge of our archives, I’m 
in charge of our web-only shows, and ticket 
giveaways, and various other little things 
around the house, / guess. 

Ed: Right, whatever’s lying there to be done. 

Liz: You come in in the mornings, 
something’s broken and I never know 
whether I’m going to be doing intense 
manual labor, or climbing up on the roof 
to check on the air conditioner unit, or any 
number of just weird things, weird things 
that you find yourself in when you work in 
community radio. 

Ed: We’ve all been pleased thatWFMU 
made its marathon goal for the first time 
in, I believe, three years? 

Liz: Yes, which is pretty incredible. We’re 
really happy about it, and hope that it 
indicates that there’s an economical change 
coming around, and that fewer of our 
listeners are coming across hard times. 

Ed: It’s been a tough passage the past few 
years, that’s for sure, and I think a lot of 
us look to your success and that of other 
stations, and their on-air fundraising efforts, 
with some optimism for the future for our 
own efforts. 

Hz: Yeah, I hope it is an indicator. 

Ed: Was there anything special about this 
year’s marathon there atWFMU, that 
informed it, or that you felt like was a help? 

Hz: This year we tried to change things. 

For the first marathon ever we made it 
possible for listeners to donate to a specific 
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program that was on the air. So, if you 
were a fan of the Best Show with Tom 
Scharping, you could direct your pledge 
to the Best Show. Or if you were a fan of 
Doug Schulkind, you could give to the Give 
the Drummer Some radio stream, you 
could direct your pledge to any number 
programs on that stream. 

Ed: Well, you answered my next question. I 
wondered if the streams were involved. I’m 
a fan of the Ichiban stream, and I’m glad 
that they’re swept into it, because I think, for 
a lot of us, the broadcast is the crown jewel, 
and around it are all these other resources, 
like streams, and in the case of KDVS, we’re 
still putting out a print program guide, in 
which this interview will appear. 

Hz: Yeah, it’s funny. I think, to quote a very 
smart man named Todd Urick, owning a 
broadcast station is the only stunt you can 
pull to get people to listen to your internet 
stream. 

Ed: You do have to wonder, there’s so many, 
and people are firingYouTube videos, and 
all that at you, and to say, how do I pick 
this’so often it’s, Well there’s a radio station 
and I know it’s good.’ 

Hz: Yeah, absolutely. People now- 
especially now, more than ever - people 
are just surrounded by content, but not 
all of it is good, so it helps to have a sort 
of-1 don’t know if I should call KDVS 
andWFMU curators or gatekeepers, or 
whatever - but we just kind of filter out 
the material that we think is worthwhile or 
good, and I think a lot of people appreciate 
us for that 

Ed: Certainly, if you’ve worked in or around 
a radio station music department, you 
know you’re drinking from the fire hose, 
and much of that stuff goes straight to the 
‘somewhere else’bin. 

Hz: Back in the days when MySpace was 
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big and when every band on earth was 
using MySpace to get their music out- „ 
that’s not the case anymore - you make 
the analogy, would you just go to MySpace f i 
and start clicking around on band pages 
to try to find out what’s good right now? 

No, you would not do that So that sort of ^ j 
explains the use of a station like KDVS or s 
WFMU. 


Ed: Our KDVS fundraiser is coming up 
soon, and our sort of general theme is: 
KDVS is a beacon. Whether it’s a beacon 
in the world of too many radio choices, or 
a beacon to home in on for good radio, 
they’re still talking about different ways to 
approach it... do you get that feeling for 
WFMU, that you’re guiding a lot of people 
toward better radio? 
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Hz: Yeah, absolutely. I think WFMU is a 
great springboard to start listening to -just 
discovering new music, discovering different 
sounds, different ways of listening. Anything 371 
from talk programming to music, to radio 3 * 

collage, or sound art, things like that I 
think freeform radio is a great springboard, 
because the nature of freeform radio - the „ 0 
P/s have the freedom to jump from one 
thing to the next, and maybe there’s a 
connection there, and maybe there’s not, 
but I guess that’s for the DJ to curate and 
for the listener to find out and discover, to 9 
appreciate, or to hate. 


Ed: It’s always interesting working with 
freeform as a template that you can play 
what you want, but almost with that comes 
a responsibility to play something that’s 
going to be meaningful to the listener. 

Hz: Yeah, absolutely. If you’re given your 
own radio show, are you going to play 
something that you don’t like? No way! 

Ed: I think some of us have a sort of pet -e 
peeve, where people say, ‘Oh I played some 
Beethoven, then I played some skiffle band,’ 
and it’s like,‘And? Your point was?’ 
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Liz: I think freeform is really reflective of 
how people listen to music or enjoy music. 

In general, I think the other way around is 
actually counter-intuitive. Think about it this 
way: does any regular person on the street 
just only listen to one genre of music from 
one time period? Chances are no, even 
if you ask a fourteen-year-old kid. They re 
probably listening to dance music, rap 
music, some popular music, maybe even 
some underground bands. Their music 
collection is going to be very freeform. I 
could say the same thing for my parents, 
who grew up in a different generation. They 
listen to a lot of music, but it's new, it's old, 
and it’s not coming from one place. And I 
think freeform radio does a really great job 
of hitting up on that, that people actually 
enjoy different types of music. They don’t 
want to just listen to one thing, or the same 
ten things, over and over again. I think, as 
a core, people are interested in listening to 
new things that they haven’t heard before, 
or in new juxtapositions. 


Ed: Do you go get the mail and have to 
wheel in the sacks of new releases, or? 
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Liz: Yeah, we’ve got a P.O. box, and it fills 
up, that’s for sure. You can see, some days 
there are three or four tubs of mail, and it’s 
all going to the music director, and I don’t 
envy that job, I will say. 


Ed: Sometimes you can say, Well, I looked 
at the cover and knew it wasn’t for us,’ but 
you still have to audition it 

•8 

Liz: Sure, yeah. We try to listen to all the 
submissions that we get It’s a big job, and 
it takes a long time, but because our music 
, 7 director Brian Turner is so great, and he’s got 
It some volunteers helping out with that, we 
get through it And somehow manage to 
pick out the best stuff. 

I 

Ed: What is it that you try to do in your 
position as the assistant general manager, 
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to say/I want to make WFMU better’? 

Liz: I’m always looking for ways to improve 
things forWFMU, both on the front end, on 
the user experience, and on the back end. 
We’ve done a few things with our website, 
we’ve started a blog and a podcast, and 
we just started aTumblr page during the 
marathon. You know, just little things. We’re 
always trying to figure out how we can 
put technology to the best use, and how 
to make sureWFMU is in places where 
our listeners want it to be. We want it to 
be convenient for folks to listen, and if that 
means the next big thing has come up and 
everybody is on an iPhone now, we sure as 
hell better figure out how to get our stream 
on the iPhone, and that’s actually what we 
did. We were the first radio station to have 
an iPhone stream, before the days of the 
app. Even before apps existed, we figured 
out a way to stream to the iPhone. Pretty 
cool victory. 

Ed: WREK was apparently the first by 
hours, or the second by hours, on the 
internet, with CyberRadio I, the name of 
our home brew streaming application, and 
we’re sure we had the first sports event on 
the internet, from a college radio station. 
There’s a lot of pride in that sort of thing to 
say Yeah, we got out there and did it, and 
our listeners benefit from our initiative.’ 

Uz: Yeah, absolutely. I think there are a 
lot of community stations that just don’t 
understand technology, and are still afraid 
of it I think it’s to their detriment, because 
more and more people are moving online 
and don’t be like, obviously, the music 
industry, to throw out approach with the 
digital world, and look where they are now. 

Ed: There’s a pie chart, and I saw, over time, 
the media wax and wane and CDs had it 
all for a while, and then dramatically they 
were basically gone. If you don’t make the 
right guess, and so often if you don’t want 
to look at the world around you because 
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you already know what’s there, then you’re 
the one making that wrong guess. 

Uz: Yeah, that’s the truth. I think it’s really 
important to always keep one eye open. 
Just to make sure you’re on top of things, 
and you’re giving people what they want 
And if you’re not, you better figure out how 
to do that 

Ed: I always think of you being there in 
NewYork City, and just the cultural richness 
and ferment that goes on there. 

Uz: We are fortunate with our geography, I 
will say that So many artists come through 
NewYork City, there are so many great 
museums, and a great creative community 
in our vicinity. WFMU certainly lucks out 
On the other hand, maybe WFMU wouldn’t 
be what it is without that 

Ed: Oh, I think so. I think it’s a unique sort 
of opportunity to be part of that bigger 
community. One thing I’ve really been 
impressed with: I see you’re going back to 
Primavera, on the Iberian Peninsula this 
summer. That just, you know, I think the 
expression is blows my mind.’ Because 
I enjoyed Ponderosa Stomp, and all the 
other sort of festival, remote-type activities 
that you had, but to say We’re covering 
Primavera’was just whoa!’ 

Uz: Yeah, it is kind of a cool little partnership 
we have with the Primavera Sound Festival. 
Their festival line-up has always been very 
WFMU friendly. If we had picked the 
bands for the festival ourselves, it would 
probably very closely line up with what the 
Primavera Sound folks have booked for 
their festival year after year. And so it just 
seemed like a natural thing that WFMU 
would somehow be represented there and 
we’re really glad and thankful that they 
asked us to be there. We’re basically their 
US radio partner. We’re the only station in 
the US that’s covering this festival. 


28 15' 3 0 


3 1 


REVISED, EDITED, AND PUBLISHED BY THE U. S. GEOLOGICAL SURVEY 
AND THE NATIONAL OCEAN SURVEY 

Topographic map prepared by the Defense Mapping Agency Topographic 
Center from 1:24,000 and 1:25,000-scale maps dated 1943-51, and from 
aerial photographs taken 1952-55. Field checked 1957. Revised by the 
U. S. Geological Survey from aerial photographs taken 1977 and other source 
data. Revised information not field checked. Map edited 1978 
Bathymetry and shoreline compiled by the National Ocean Survey (NOS). 
Bathymetry compiled from NOS Hydrographic Surveys (see index) which 
comply with International Hydrographic Organization (IHO) Special 


LEGEND 


POPULATED PLACES_o — 

Over 500,000_ LOS ANGELES 


100.000 to 500.000 — 

25.000 to 100.000_ 

5.000 to 25.000_ 


-GALVESTON 

_Durango 


ROADS 

Primary, all-wea 
Secondary, all-i 
Light-duty, all-v 
Fair or dry weal 




CONTOUR INTERV 




























Ed: It's impressive. Certainly 
there's a lot of excitement 
around that big, international 
festival. 

Liz: I don't think we have 
anything similar here in the US. 

I think last year they had over 
100,000 people there, in one 
day, which is pretty incredible for 
a concert or festival with bands 
that are mostly independent 

Ed: That's what's impressive, 
because the minute you get into 
a large festival here, you've got 
somebody wanting to put up 
a banner over the top, and say 
‘Oh, we can't have those kinds 
of acts, nobody will come to it' 
Some corporate-type interest 
wants to be smarter than you 
are. 

Liz: The Primavera Sound 
Festival is big and they do have 
big sponsors and things like that 
but it's definitely not analogous 
to anything that happens in the 
US on that scale, that's for sure. 

Ed: That leads right into, sort 
of, how do you keep your 
indie point of view, and your 
independence, to play and 
share the music you like, rather 
than what somebody else thinks 
you should. 

Hz: I thinkWFMU has done a 
really great job of that Probably 
the main reason is because we 
are primarily listener-supported. 
Our funding comes from listener 
donations, and it comes from 
a few grants, and that's it We 
don't take any sponsorship 
money, we don't have any 
underwriting nothing like that 
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So, in that way, the listeners 
are who we have to answer to, 
and not any vested interest, or 
outside folks, or corporations, or 
what have you. The folks who 
pay our bills are the listeners, 
and those are the only people 
we're worried about pleasing 

Ed: Well, just one other thing is 
listener outreach, and listener 
communication, part of your 
portfolio, or is that...? 

Liz: Oh yeah, absolutely, I hear 
from listeners all the time. I 
would say that I hear from 
listeners on a daily basis. They 
could be writing on anything 
from my weekly radio show, 
to ‘Hey, you guys spelled my 
name wrong on the brochure,' 
or 7 want to pick a different 
T-shirt size,'or ‘Hey, I noticed 
that there's a pirate broadcaster 
on your frequency in my 
neighborhood,'or it could be Hey, 
I noticed something's weird on 
your website.' You know, any of 
those sort of inquiries. 

Ed: Do you try to share those 
in a systematic fashion at the 
station, or is there a mechanism 
to have that feedback loop? 

Hz: Different listeners might 
contact Ken for something and 
me for something else, and 
our listener services director 
for something else. We hear 
from listeners all the time and 
often, and even the DJs hear 
from listeners quite often now 
that we have real-time playlist 
commenting. So we have a 
little live chat room going on for 
each radio show. Sometimes 
a listener will chime in about 
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something notice something's 
broken on our website, or 
suggest a way that we could 
improve things, and it's valuable. 

Ed: I know I've logged in 
occasionally on the show chat 
window there, not much more 
than ‘Hi there, really great stuff 
but it has that immediate sort of 
feeling to it 

Hz: Yeah, it's great People 
are talking about what they 
had for lunch, where they're 
going after work, they could 
be sending along a link for 
more information on an artist 
somebody just played, any 
number of things. 

Ed: The two-way nature of the 
communication and the sort of 
digital archive somehow have 
added a whole new dimension 
to radio for those of us who 
can't live without it 

Hz: Yeah, certainly another case 
ofWFMU doing a great job of 
providing what listeners want, 
in a way that they can use it I 
think that's been a really big 
part of our success. 

Ed: I think we all feel like we're 
part of it We're part ofKDVS, 
but we know thatWFMU is 
part of our world. 

Hz: We're sort of all on the 
same team. Its'kind of like the 
alternative media, underground 
media, team. And there are 
many of us out there, listeners, 
folks at other radio stations, 
we're all connected by this sort 
of underlying theme of freeform 
radio, and what it means to 
3 8 


3 9 m\ R l2W *0 r 11 w 118*00’ 

W ' 34*0 


be independent in the media 

37 6 

universe these days. 
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Ed: What do you see as the \ 

P 

future ofWFMU, the future of 


freeform radio, ways that it can 
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try to prosper and maintain its 

| 

K 1 

place in the media universe? 
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Hz: 1 think as long as we stay 

374 jj 

on top of the technology and 

s 

§ 

the ways that people want to 

J 

use it, as long as we remain 


connected to our listeners in a 
meaningful way, then we'll do 

37 3 

well. Can't predict what the 


new, hot technology is going to 


be five years from now, or even 
five minutes from now, but if 

37 2 

we do our job,WFMU is paying 
attention to that, and figuring 
out a way to use that, and to 
make it fun and exciting for our 
listeners to experience that 

37 1 

Ed: One last thing, any words for 
KDVS or its listeners, or anybody 
back at your old radio home? 

37 0 

Hz: KDVS was a really great 
resource, especially in an area 
that's starved of such media 
outlets, and 1 think that folks 

3.9 

should always remember to 
support it, because college radio 
stations are really in danger 
right now. 1 think that if people 

3S 8 
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appreciate it, they should put 
their money where their mouth 
is, and make sure that we can 
keep great things like KDVS 
alive. 

3. 7 

Ed: Well, it's really terrific to talk 
to you, and 1 hope that we'll see 
you next time you're out here 

3. 6 

on the best coast 

—Ed Martin 
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The following is an interview performed then label it 
for An American Atheist between Dr. Neil doing? 
deGrasse Tyson and host Christopher Thielen. 

You can hear An American Atheist every v C: Just trying to survive? 
Thursday morning at 8:30am, or listen on? r " 
demand at anamericanatheist.org. 


and Tm thinking, what are you 

1 . K 

irv 


C: It’s an endpoint. 

| 

N: It’s not an opinion. Period. So people 
-/] said, “ Oh he’s an atheist! Let’s make him an 


N: And not only that - if you look carefully/ atheist!” and they put him in my Wiki page. I 
.'^ at the arguments I’ve given; most of them was fascinated by that. I said no, I’m not really 

C: On this episode we have the privilege^'now are just scattered all over YouTube, but that, I’m more agnostic, and they changed it 

of speaking with Dr. Neil deGrasse Tyson,) if you actually listen carefully, I’m at no point back to atheist. What intrigues me is the urge 

astrophysicist, director of the Haden 7 expressing an opinion. It may feel that way,>* s to claim me in the movement, when I don’t 
Planetarium, host of PBS’ NOVA ScienceNow. because I think I have a lot of energy when even write about this stuff. In fact, the extent 

The very first topic I want to bring up with vl’m in front of an audience, but it’s not about ^ to which I have addressed it occupies maybe 

^my opinion. It’s about what is going on in life 1/2% of my total speeches and writings, 

-and I think the most viewed among YouTube/T Maybe 1/2% and is 98 1/2% the Universe? 
on your Wikipedia page, the public first just ^[videos] that I’ve put out there that I think But what happens is these bits get clipped, put 
called you an atheist, and you had to respond 7 =^people associate with atheism or religion -7 on YouTube and that’s what people gravitate 
to it. And I know you’ve spoken about this * or spirituality was my presentation at the if to. So if you do the YouTube statistics of my 


you is, [that] you call yourself an agnostic. I 
know you didn’t go into this - it seems like, 


before but why is the distinction important to 
you? Especially as a public figure? 




j Beyond Belief Conference in 2006 - this was 
in San Diego - and we talked about intelligent 
design; it was freshly in the news because of 
N: Well, I’m not so much concerned with thexthe Dover Pennsylvania case, and I simply 


definition, the formal definition of the word 
atheist, and the formal definition of the word 


said that intelligent design, if you think of 
it as someone reached the limits of their 


agnostic. What concerns me is the behavior /knowledge and then invoking the hand of 
of people who call themselves those words, something intelligent than they, historically. 


because that becomes the definition of the 
word. Of course, the dictionary really doesn’t 
define words, it describes the words as they 


that simply would have been God - there’s 


output, it looks like I’m 40% arguing about 
intelligent design when I really don’t care. 
Just keep it out of the science classroom, what 
you do with it after that, I don’t have the time, 
the interest, the energy to fight it. You’re not 
going to see me debating religious people. 
You’re not going to see me marching. You’re 
not going to see me picketing. I’d rather just 
get people thinking accurately and honestly 
from the get-go, and what they do with their 
mind after that is their business. 


plenty of precedent for that among the 
world’s most famous scientists throughout 
are used in society, and hence you have the history. It’s not a new thought to think that 

evolution of words in the English language. God has something to do with the Universe^ C: Does it matter then, if - you’ve talked 

beyond the understanding that humans have about how a certain percentage of scientists, 
been able to muster. Part of the talk was toX if you reduce it down to the beliefs of Deists, 


Of course, we know some other languages 
that don’t tolerate the movement of words 
from one meaning to another, but in English, 
that is not only tolerated, it’s in fact ultimately 
embraced. So, when I see people who say\ 
they’re atheists and the energy that they invest / 


present that fact and not sweep it under the y you know, have some sort of belief in a higher 
rug, and then [to] say that intelligent design, power-do you think it doesn’t matter? It’s not 
since it embraces the ignorance beyond your j necessarily important if they believe in a deity 
limits of understanding ... it cannot possibly, 7 ; or not, you don’t think it somehow poisons 


in that fact - that’s just simply not me. There’s J j when expressed that way, serve a philosophy/// the research, or can poison the research, or is 
got to be some other word for someone who ^ of discovery, which is what science is about. \ that simply up to the individual and how they 
really just simply doesn’t care on that level. -7 Science is about taking the unknown and 
And so, agnostic seemed to be something a ^figuring it out. 
little more accurate given my actual behavior { 


apply those beliefs? 


in the presence of these philosophies. 


N: You don’t have to widdle it down to just 
|C: Right. '' the Deists. They’re plenty of people who 

N are beyond what we would call deists, who 
C: So if what you say comes off as atheistic to "U N: Intelligent design as presented in the Dover ^ ascribe much more of what is going on in 

> trial, and as is widely discussed, takes what. / the world to their religious principles, and, 


someone, that’s just peripheral to something 
else you’re trying to get across? The label’s not 
important basically? 


N: I don’t like labels because it’s an excuse for , 


js unknown and then doesn’t try to figure yes, many of them can be and have been 

|it, says we can’t figure it out, and ascribes it — and are productive scientists. You’ve seen the 

Jto a higher intelligence. End of story. So all U numbers. It’s 40% of scientists in America 
J said was, it’s not science, therefore, it does not- claim a personal God to whom they pray to 
not thinking about the thoughts that the other ^belong in the science classroom. If you want" intercede with the affairs of their lives. These 
person has. It ignores what might be nuances to put it somewhere, fine, put it in philosophy are not deists. This is another level. What 

or information that lingers at the boundary of /class, or history class, or religion class. It’s matters here - here’s what’s interesting and 

the parameters that the other person defines/U not science. That entire argument, which f ; doesn’t get discussed, let’s take Francis Collins 

] for example: he’s a born-again Christian, I’m 
sure he prays every night and prays before 
he eats meals and does all of this - he is 
not running around saying that the 


for that category So, the only -ist that I am is a ^/ summaries the thirty minute talk, does not 
scientist, and the only -ism that I am -1 don’t contain an opinion. There’s not an opinion i 


even think I’m an -ism. 


f there. Science is about discovery [and] 


The people who see a few things that I say or intelligent design does not lead to discovery, 
do, they say “Oh he’s a this, or he’s a that”, It is not science. ; | 


Universe is 10,000 years old or that 


10 


the Universe was created in 6 
days, right? Data matters to him. 
However he has split this in his 
mind, he has split it in such a 
way that he can continue to be 
a productive scientist. Period. 
Fm okay with that, fve nothing 
to fight there. I can have a 
conversation with him about 
it, then it’s just out of curiosity, 
but Fm not trying to fight him, 
Fm not trying to stop him. As 
long as he can be a productive 
scientist, fine. And there is a 
threshold beyond which the 
extent to which you ascribe to 
religious doctrines can interfere 
with you being a scientist, and 
then that’s a problem. Then 
you’re disenfranchised from 
the enterprise of science, and 
I think that’s unfortunate for 
some home-schooled children 
who are kept out of mainstream 
schools because their parents are 
afraid of the influence evolution 
might have on them. I think the 
fastest rising demographic in 
the home-schooled community 
is the religious community, and 
it may be as many as half of all 
home-schooled children are 
home-schooled for religious 
reasons. If that’s the case, this is 
a population of students who’ll 
not be a part of the enterprise 
of science and discovery as 
we go into the future, and in a 
pluralistic elective democracy, 
that’s how this plays out, that’s 
how those chips fall. 

C: Is that then the fault of the: 
individual parent and their J 
expression of their religion, not 
necessarily religion itself? Not ,! 
the doctrine causing the home- - 
schooling? 

N: When you say fault, fault of 
what? I was just stating fact, I 
wasn’t saying fault or anything. 
There’s a cause and effect there, 
so if you want to say, “ Is it the; 
fault of parents that there could 
be a generation of parents who 
will not be scientists?”, yes, 
then, if that’s how you set up; 


that would be one specific plan - 
let’s back up. You do think there’s 
a people with science education 
in America, right? 


' the sentence, it is the fault of the 
parents for that fact. However, 
the parents can only control 
~them through high school, 
they’ll go onto college. College is JS 
.. another universe there. If they N: I think there’s a problem 
f still like religion, they can major! with education in America, and 
/-in theolcgy, but then, in theolcgy \ "science education is an element 
in college, you learn about of that, 
xgall religions. That can be eye- ' 


O 


just doing what the instructions 
tell you to do. True experiments 
are where you don’t know 
what results you’re going to 
get, and you even necessarily 
know what next steps you’re 
going to take, so it becomes an 
exercise in exploration, rather 
than following instructions like 
x s you’re in the kitchen baking a 


^opening for some people. 

/C: Sure, but isn’t their early 
education very formative? 


C: So you [said] standards on 
^the Federal level is one way to 
address that? 


N: It can be but you spend many 
more years post-early education Science 
than you do pre-early education. d 
Some people are born poor and 
, , you have to work that. Some^ 
^people are born in the middle Y 
of nowhere and don’t have 
resources to museums. There’s 7 


cake. I think science kits that 
you would buy your kids, is an 
I overrated experience for what it 
is to achieve science literacy in 
N: We have them, they just ’ the country. You might as well 
can’t be enforced. The National ^ just take them in the kitchen, and 


Foundation 


has 


i. 


di lot of circumstances under- 


MUIEILDEO/KE 

motion 
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in the end you have cake to eat! 
Same difference, and there’s a lot 
of interesting chemistry that goes 
=on in the baking of foods. 

i 

C: So what they really need is an 
j environment of curiosity? 

N: Exactly. 


^ C: Is there a way to institutionalize 
* that? 


which people are born and 
fortunately you live many more J 
years away from home than you 7 
■do within your home, or under 
7 the influence of the parent. Some / 

, .people are born in households ^ 7"N: Yes, there is. Fm thinking 

^ where the parents don’t get along (7J standards, and that’s Federal, /through that right now, which 
: ^and they’re fighting all the time right, tax money pays for it, 7" might ultimately end up in 
||and they’re completely useless in and they have standards. Okay, l a book, but there are people 
7^terms of upbringing. That’s the 77 it’s a matter of your choice if who care about that, about 
free society that we live in here ^7 you want to adopt them. Those the environment the kids are 
and we’ve all bought into it. You ^standards are put together by} immersed in. 
ijdo your best after that fact, if you -7 a very hard-working team of 1 — 


^ 7 can, but you don’t have control ''educators and scientists. Fve! 
beforehand. Eg seen the standards and I might ? 


ihave done a few differently here 


C: Do you think the people with 
F education in America is a larger 
cultural issue, in that maybe 


and there, but that’s just details, curiosity is not valued as much? 


My great disappointment is that 
Jthere’s not a national curriculum. 

I There’s sort of one: the National 'overall they’re quite sound. They 
T Science Foundation has education stress how to think more than j N: Yes, that’s correct, that’s at 
j| standards that they’re put out |pjust simply memorizing facts Jjj* the heart of it. Curiosity as well 
for every grade throughout all pS about what science knows. That’s J' as ambition, these are two things 
of your K-12 experience, but/ an important distinction between not coded for in the exams that 
; it’s constitutionally ordained, 17 science literacy and just being a7|are currently being given, and 
forgive the word, that the Federal : /science parrot, memorizing facts ^ anybody who’s truly successful 
^government cannot interfere:-;'to spit back on an exam. Mas an adult had an abundance 

with state schools. Education || 7 of curiosity and ambition. The 

[ is local, not national, and that gC: Right, the testing culture. Just most successful adults who are 
'means regionally you can declare 7 out of fun curiosity, do you have out there, outside of academia, so 

|that something is or isn’t what jj^a favorite science experiment you ^ let’s talk about actors and poets 


^you want your kids to learn, / can recall from your elementary r 
That’s the way it’s happened. school days? 


^C: That’s good. Let’s talk aboutg^N: I think science experiments £ 
- science education. So, you think are overrated, because you’re ; 


and journalists and performers 
- people who really shake the 
culture in which we live -1 invite 
you to do the experiment, ^ ^ 
ask them if any of them 1 1 


got straight As throughout school, and thelgN: If that were 
answer is going to be none of them. You know p | surprised, but 
this. That includes CEOs and entrepreneurs p§ result to know 
and all these folks. There’s something different t: 
that goes on in that mind, which is thinking 
in ways that is not regimented. There’s an 
old saying, if you only ever learn what your 
teacher knows, then society would never 
progress. At some point, you have to think in 
a way that’s different from how your teacher 
thinks, otherwise we’d all still be living in the 
caves. It’s that capacity to think differently, 
that doesn’t always lead to the highest grades. 


the case, I wouldn’t be| 
nonetheless an interesting! 


N: Well, that’s been demonstrated to be true. 

■ That’s not a mystery that people take comfort ? 
in religion, that’s been so since the beginning. * 
The people that I’ve seen, who are the greatest \f The real question is, if you remove 


that'i 

shakers and movers of society, who’s names ' comfort, is there some other comfort you can 
we can recite in a list of fame and fortune offer in its place, and a big part of the morel 


C: If we assume that’s true, do you think! 
religion is then useful as a vehicle, not to just; 
jump back into it, but use as a vehicle fori 
calming the mind and perhaps as essential tol 
healthy living as nutrition? 


these are people who are not the ones that 
their teachers said “You’re my best student” 
or “You have the highest grade” or “You’re 
the valedictorian” or “You’re going to give?, 
the valedictorian speech” or “You’re going\ 
to go to the honors class”. We have all these 
rewards for these people, and they’re not the 
ones who actually shape society, interestingly 
enough. 

C: Do you think it’s the format of 
classroom itself? Would you go so far as to 
say just getting thirty kids together to listen \ 
for eight hours is not a good format? 

N: I’m still working on what the best solutions 
are here, which will end up in this book, 
which is still not, for a few years away - so I’m 
resistant to discuss what are at the moment, 
partially baked thoughts. You might say “How 
about this?” [but] I haven’t thought about that 
yet. Typically, when I’m speaking publicly, it’s 
because I’ve really thought it through, and in 
almost all cases I’ve written about it, it’s been | 
peer reviewed, even published, and so, I tell ^ 
you I’m working on it because you [asked g 
that], but I’m not prepared to give you a list ~ N 


vocal atheist is to try to convince religious, 

* people that you can lead a happy, productive, 
fulfilling life in the absence of reference to 
_ deity, and that’s a big part of that effort. I: 
can say, coming at it as a scientist, that if you 
^want to feel the majesty of the Universe, you 
can do it - that’s something else that can help; 
/without reference to God. There’s a lot of 
beautiful things in the Universe that transcend § 
our experience here on Earth that can take 
you to new places emotionally, physically, 
philosophically. That’s what the original^ 
Cosmos series did with Carl Sagan, it offered: 
the Universe. It was not an anti-religion track/; 


;1 continue to, but we may be entenng an erq 
| where the night sky is out of reach of people^ 
I so that in fact, in there search for what fulfills 
| them, they might come up empty. 

5 C: You’re talking about light pollution? 

N: Light pollution especially. In the old days 
\1 might have referenced air pollution, but in 
America that’s much less of the case. It is the 
case in Beijing and other big cities in China, 
but not in America. 

C: Do you think that’s going to cause people to 
be more inward looking? 

| N: It already has. If you don’t think about the 
I Universe, I think you might overvalue who 
you are in this world, and if you overvalue it, 
I think that’s the primary source of all conflict 
in the world: one person thinking they’re 
more important than another. Whereas 
when you look up into the Universe, your 
relationship with the Universe is one that can 
only be humbling. You don’t look up and say, 
“I am master of the Universe” - you might 
say it but you would know deep down it’s not 
true. I think a person should at least have one 
humbling moment a week, just to keep them 
honest. 


it offered the Universe as something for the^ 
taking that would inspire you to think more ':/ 1 C: Is there any piece of technology, plausible 


{about our place in the cosmos. 

C: Out of curiosity, what’s one of the more; 
| awe-inspiring pieces of knowledge that you? 
mold onto for those reasons? 


ft 

jN: That we’re part of, the elements that 
j comprise life on Earth and our bodies are| 


C: That’s okay. 

;N: I’m just not there yet. We can have this 
again in two years and I’ll be all over it. 

!C: You’ve talked about how neuroscience 
might show the awe an astrophysicist feels at 1 
the Universe is similar to maybe the reverence __ 
awe of the monk - 

IN: Similar in the sense that it excites the same 
jpart of the brain. 

C: Right. 


^contents around the galaxy, which 


'.^coalesced to form the Sun, the planets, Earth,| 
and ultimately life. I think that’s profound! 
because it reveals a connectivity between us/ 
and the rest of the Universe that - one can® 
even call that a spiritual thought, spiritual' 
[in the very broad use of the word, not in thel 
literal reference to spirits floating around, P 
but - I’m using the word spiritual in the sense# 
that it can bring a spiritual feeling upon you, 
just reflecting upon that fact, when you look- 


in the next century, you might be looking 
forward to? Maybe in terms of something 
transformative to culture, or maybe something 
that has to do with helping science research? 


N: Yea, I want the flying car. 

, (laughter) 

| I’ve been disappointed since the sixties that) 
p traceable to stars that have exploded five//'we don’t have the flying car. It’s not a piece 
billion years ago and scattered their rich// 


of technology but it’s an empowerment: 
then/f 1 foresee the day, I don’t see why it can’t 
happen in the next century, where we can 
u geo-engineer, where we have the power to 
i alter the behavior of the Earth in the service 
I of our needs. Right now, a hurricane comes, 
s we run away from it. I can see the day when, 
5 “ Hey, let’s tap it”, so you put the device insidq 
1 the hurricane, it spins, the device then created 
T power that feeds the city that would havd 
7 otherwise been destroyed by the hurricane.' 
That’s kind of cool. 


up at a darkened night sky. 

By the way, the people, which is now the ^ C: That is pretty cool, 
majority of the world, who live near and in| 
cities don’t experience this daily. Farmers do,^| N: Volcanoes ready to pop, you tap the ^ ^ 
people who live far away from the city lights,/: volcano, like you tap the keg. Stick in 1 ^ 









a little spigot, heat comes out. 
you drive turbines, you run the 
city that would have otherwise 
been leveled by the lava from the 
volcano. If you tap the energy 
3ut of a volcano, it can’t explode, 
period. Volcanoes explode from 
a build up of energy that’s 
contained and it can’t escape. 

So all of these major human- 
killing phenomena on Earth, 
from tornados, hurricanes, 
tsunamis, earthquakes, those are 
all tremendous releases of energy. 

I foresee a day where/we just go 
in aftd tap it. We’d have to look 
at the long term consequences of 
that of course - it may be that thb^ 
gases that come out of a volcano 
are important for the balance of 
our - 

C: In the atmosphere. 

^ \ 1 

N: In the atmosphere, the 

ocean, so. we’d have to do the 
homework on that. But once we 
do and wp have confidence and 
we demonstrate that it’s of no 
consequence or of manageable 
consequence, then let’s do it. That 
would be a completely different 
world to live in. And if you geo¬ 
engineer, you also pull out the 
carbon dioxide if it’s too much, 
that becomes a trivial exercise. 
Earth becomes your laboratory. 

C: Speaking of the utilizing of 
natural re^Burces for energy, 
those sort of things - and since it’s 
topical, do you have any opinion, 
youknow-becauseof the nuclear 
situation in^Japan, Switzerland 
and Germany have announced 
they’re decqjnmissioning V lot 
of their reactions - what’s your 
position on that particular topic? 

N: There’s a news story that 
wasn’t written, because it didn’t 
happen. That news story is: 
magnitude nine earthquake 
strikes Japan, tsunami follows 
causing nuclear meltdown, two 
million people dead. 

C: Right, instead of- 


N: That story did Vi°f 
Earthquake happens, Swell 
plant okay, one million pt 
dead from tsunami. That di^ 
happen. Japan is an industrialize 
nation, they know they’re lr\ 
in the Ring of Fire, they’ve had 
earthquakes before, so, we can 
lament and mourn the 15,000 
or so deaths that took place, but 
let us not forget that a magnitude 
seven earthquake, 1/1,000th 
the release of energy, though it 
happened to be under the city, 
but nonetheless, 1/1,000th the 
release of energy, hits Haiti, Port- 
au-Prince Haiti, and a quarter 
million people die/No one is 
looking at the Japan incident, as 
a triumph ofj_ architecture and a 
triumph of design. I am. 

So that’s point ope. Point two is a 
general question about the safetyx 
of nuclear reaction. Mon’t know 
why, for the last ISO years, there 
have been major* movements 
about the safety dfwcoal mines, 
because hundreds o£ thousands 
of people have died in coal mines, 
that number might actually be in 
the millions, I looked at numbers 
recently - and Tfryou look at the 
total number of people who died 
from failed nuclear reactors, that 
number is a small fractiopx^TEhat 
total. We’re not trained to evaluate 
risk in a rational, level-headed 
way. We end up managing to fear, 
rather than to data, ^understand 
that, because, tflaf’s what drives 
people’s behaviors. But I* can’t 
help but wonder, if we weren’t 
a^itflemorescientifically literate 
as a culture, that we would make 
decisions differently regarding 
these risks. 

Look at hoy/^x^e Reacted to 

\ 

September /11, 20Mb about 
three thousand Americans died 
that day, and, that’s more than 
who died in the attack on Pearl 
Harbor. So, one of the most 
devastating days in American 
history since the Civil War. 
Understood, people are pissed 
off. We want blood. So, we go into 
Afghanistan, and we would later 
gof into Iraq, and war would be 


on, and so 


conducted - I remember people nuclear power plant leaks. It #ins 
kept track of when American y; in every context, plus there’s 
servicemen died, and there was, places like, in France, they’ve had 
the date where more American nuclear power forever, and it’s 
nen died, than who died not a big deal there. So, alright, 
: on September IT, and that was A you don’t build it on a fault line, 
kind of an interesting milestone, and you do some smart things, 
but we just pushed, but the solution to that is not 
now many more safer nuclear power plants, the 
Americans died in those wars solution to that is solar power, 
than have died - and countless.. And by the way, hydro-electric is 
others died, local citizens. But#^ solar power. You know, you don’| 
apart from that, count thirty days get water at the top of the dam 
from September 11. Thirty days without the evaporative energy 
after - by then, in those thirty of the Sun. Thafs solar power 
days, more Americans had died - plants are solar power. Solar 
on the highways in car accidents power is much broader than 
than who died on September 11. people are thinking it to be. 

Not only that, that number keeps 

dying every month. So, there’s C: Sure. We’re about out of time, 
no outcry for people dying on but before we go, is there anything 
highways - there is locally, we that you’re working on that you’d 
fixed our drunk driving laws, and like the listeners to check out? 
there’s enforcement [that’s] very 


high and taken very seriously in 
all our public consciousness, bn 


[ have my new radio show, 


if deaths of Americans is what 


an NSF-funded attempt to bring 
science to the public in a new and 
you care about and protecting j ^ innovative way, it’s called StarTalk 
the lives of people is what you Radio, and you can find startalk. 
care about, and you rank all ways 1 net, bqt jt’s ibroadcast radio, but 
Americans die, then terrorist /. I also podcast, i^you don’t own 
attacks is not high on that list., a radio, as many people under 
It’s high on the list because we thirty don’t. You can download 
fear them, because it’s a'TSfcff'T it from iTunes, I think it’s a week 
factor, but because of the actual dSTay. It’s normally a journalist 
numbers. interviewing a scientist, in your 

So, your question was nuclear p typical science radio program like 
power plants: I think we should" Science Friday [but] in StarTalk 
using solar power, just because radio, it’s $ ^qiqntist interyipwing 
it’s free. It’s there. That’s the/- a pop culture figure, and 
reason why we shouldn’t use exploring ways in which science 
nuclear, because solar i§ out, as influenced their lives. So just 
there, and we’re not putting this past weekend, we c had’Jon 
enough energy to get it. I’m Stewart, and we learned that he 


much less concerned about 
the safety of solar power than 
others who point to the singular 
disasters that have taken place,, 
without pointing to the fatherless 
homes of coal miners and todhe 
deaths that have resulted from 
the pollutants that have gone 


majored in chemistry in college 
initially, before he switched to 
psychology/and he has a favorite 
' element, it’s carbon. You learn 
these things, and they bring their 
- following to the radio showqhnct 
so I invite everyone to check it 
out, I think it’s just a fun way to 


into the atmosphere that have think about the intersection of 


gone into the atmosphere from science and culture, 
burning coal - you want to add.. «jk eiT^otr\ 
that to the numbers, that’s worse \ C: 
than any secondary or tertiary 
cancers you might be citing from / L A ^ G R A D 


That sounds great. 

V Y A m\) R 0 j C O J O (TrI 

thanks for your time. 
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Pt Cyprese 


Pi Doi 


music video you have made 




r a chance to win great prizes for 1st, 2nd, and 3rd place! 

bmissibWs will hie due by Picnic Day (21 April 2012) and online 
voting will take plaqejqr^a week after. . 

To submit a Video go to kdvs;.org for further info. 
^Submissions will only be received ONLINE! 

The contest will^ntqii a group of judges choosing videosfarthe 
voting round based on: -i 

Content, Originality, Musicality, Creativity \ 


Whaler* RocUyj 


itoct Lien Do at lbdo@ucdavis.edu 
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R.B Marshall, Chio-f Geographer. 

T.G.Gerdine, Geographer in charge. 

Topography by C.F. Eberly and Cornelius Schnurr. 

Control by Coast and Geodetic Survey a nd C. F. U rqu hart. 

Surveyed in 1911 - 1912- 



55 R.l W. R. 1 E. 

(Point Sun) 


50 


R. 1 E. R. 2 E. | 


* i 9 

Scale e»8do 

a 

4 Mlli'B 

f 

Jr Edition of April 1913,reprinted 1929. 

/ - .^^^Polyconic projection. North American datui 

v USG3 

f Historical File 

£E?.',J° POgraphiC Divisiow MONTEREY flAI 

Fi 

X i o 

i a a 


» Kilometers 


54 


* Contour intorv , al 25 feel. 



E 





































Find 


uz, 


RS 


AN 


AND 


Check out^khe porter^^bulch 
REVIEW AT http://www.cabrillo. 

EDU/PUBLICATIONS/PORTERGULCH/ 


SEND YOUR LITERATURE AND ART TO 
BE CONSIDERED FOR THE UPCOMING 
YEAR’S ISSUE BY DECEMBER 2012. 
Without creative words that 

CHALLENGE US, ART THAT DISTURBS 
AND PERTURBS US, WE WILL SIT 
COMPLACENTLY IN THE DEADENING 
ZONE OF THE STATUS QUO. OPEN 
YOUR EYES, EARS, HEARTS, AND BE 
CHANGED! 


PHONO 

SELECT 

RECORDS 



MUSIC HEADS WORKING HARD. 


VINYL, TAPES & SOMETIMES CDS FROM ALL 
OF YOUR FAVORITE LABELS AND ARTISTS. 

BOOKS, ZINES, TURNTABLES & ACCESSORIES 
WE BUY, SELL & TRADE. BEST RATES IN TOWN. 

2312 K STREET SACRAMENTO, CA 
916.400.3164 PHONOSELECT.COM 













K POLE & 


OPHELIA NECRO 
“THE SUICIDE 
WATCH” 


MALEFACTOR 

UNSPEAKABLE 

CULTS” 


M. RIOTS1 

NEONATE (FIGHTING 
FOR A FUTURE)” 


D J SILKY SIFAKA 
“IN THE KEY qK* 
; .LIME” 


MONA cSuSTOOP 
“SAFJ£g THAN 
PEANUTS!!” 


KID 


'•uit' Lai wr 1 


SUGAR, 1 

THE MORNINfi SJTKK* 
WITH DJ SUGAR". . 


PAPA WHEELIE 
RADIO WAD AD A 


n t 


THEp & QUID 
THE C RE AKIN 


IV 111 Trotsky & phil 

pn E STOMPIN’ BOOTBOYS 


MONDAY 


-t J^OIJrUTBR — 
“Hi;yoNi) Tin-: 
STENCH OF 
DEATH” 


EMYR &'MQA 
* “ROOT TOO” 


lI.FMli. TEE, BOBBY 
H. & DR. KWAME 
“SONGS OF PRAISE 
GOSPEL PROGRAM” 


BENZEL- 

WASHINGTON 
“THE FIRST TWO 
PAGES ARE GAY 
BATMAN, THEN 
IT’S ALL 

JUST GAY PORN” 


bJ J FILL & 

TBRON 
“WELCOME 
TO THE 
MONKEY 
HOUSE” 


SPRIT P 
“140 BEATS PER 
MINUTE” 


DJNOIQ & 

D J TEKNIQ 
“SAY IT LOUD” 


dj/y FOR YO 
“MUSIC BOXf 


ALJAZEERA ENGLISH NEWS AL JAZEERA ENGLISH NEWS 


BERNARD BENSON 


GARY lU 
a GOOt)E 
“THE 

ISLAND RA¬ 
DIO ( 1 A EE” 


rMINDY 

“CROSS- 

CULTURAL 

G^RENTS” 


JUSTIN DESMANGJJH Si 
“NEW DAY JAZZ” 


LECH 

“INTERCOURSE ON 
INTERCOURSE” 


DR. FREON & 
CAPTAIN 
MANDRAKE 
‘SOUND WAVES” 


“DEMOCRACY NOW” 


CLEMENTINE 
“DAY IN, DAZE OUT” 


DJ l)ON SKQITTIT^ 
“HAMMER DOWN 
° Sub - AT O MIC 


POUND” 


JD ESQUIRE 
“THE FRONT PORCfl 
BLUES SHOW” 


TIM MAqfRANGA 
KICUSY1LL^29 B.C. 


THE FOUND NEW 
HARDWARE WIZARD 
& LUMINATIQUE 
“EMOTION 1987” 


“FREE SPEECH RADIO NEWS” 


“LOCAL DIRT’ 


MAMA DRE & H.G. 
“HITLESS 
WONDERS” 


JUSTIN JACKSON & KIRSTIN 
SANFORD 

“THIS WEEK IN SCIENCE” 


JAGUAR SHARK 

“ Shark hour” 


“DEMOCRACY NOW” 


TODD; 

“HOMETQWN 

ATROCITIES” 


CHRIS 
KILLIMANJARO 
LECTRONIC 
MAIL” 


“EVENING SHADOWS” 


MAGGIE CAT 
“THE CAT’S MEOW” 


CRAIG 

“THE FIRE WEATHER 
FORECAST” 


G 


HINGE’ 


FREE SPEECH RADIO NEWS” 

GEORGE & FAYIA 
‘SOUNDS OF AFRICA” 


EES LIGHT 

“KDVS RADIO THEATER” 
/, i A' /.; 


STEVEN VOTE 
“AGGIE TALK” 


HOWARD 

“MYSTERY 

SURPRISE” 


MR. MICK MUCUS 
“THE CHICKEN 
k YEARS” 




SUNDAY 


MONDAY 


TUESDAY 


















































THURSDAY 


FRIDAY 


WESLEY DODDS & JD 
"Xl.AX KICKMAN'S 
AMERICAN ACCENT” 


JOHNALD MCDQKALD 
& D J NATS 
“BAD IDEAS’’ 


SCHRODING- 
ER’S HAT 
“A BRANCH 
AWAY” 


JENNIFER 
JUNIPER & 
DJ CHEWY 
“AUDIO RIOT” 


BLASPHEMER a 2 
“RAISE THE 
DEAD ” 


PUMPKIN SPICY & 
LITTLE SOYBEAN 
“FUTURE A^TR^qAT 
SOUNDSYSTEM” 


DYLAN DARP 

“DARP AFTER DARK” 
K s V 15 U U 1 X A 




D J NEW TWIST & 
INKY MOOT 
“NO BLUFFIN’’ 


KAYVEE, A. S 


LP 


K , &K ' 

._~ M. f 

‘■THE LIVING DEAD AT 
DAVIS” 

> K * T I N C- N 


SCOTTY VENOM & 
BEARDFORCE 
“THE GRIND” 


DJ HANS 
“RETROSPECT” 

_ 


DJ BLACKBIRD 
“HAPPY HOUR” 


NIKITA 
“THE HODGE 
PODGE” 


m 


CAPTAIN COOK 
& ACE 
“ON DECK” 


AL JAZEERA ENGLISH NEWS 

PHILLIP WISTER MFT & 
DR. ART MAGANA 
“PSY CHNATION” 


ANNELYTIC. 

“BOOMERINGUE” 


“DEMOCRACY NOW’ 


DR. KELP 
“MAHOU SHOUJO” 


> LI i\ A 
CHON 
“EVER- 
„ LASTING” 


THE CONDOR & 
JACKSON ROSS 
“FROM THE 
STAIRCASE” 


DJ TANGOSAURUS 
REX 

“COOL & DEADLY” 


AL JAZEERA ENGLISH NEWS 

CHRIS THIELEN 
“AN AMERICAN 
ATHEIST” 


7. I - v 4 .v 

ESPONTANEO 

“INDIGENOUS 

BEATS” 


“DEMOCRACY NOW’ 


LATRICE, DARK LINK SHAD¬ 
OW TWEE MASTER DJ 3000 
JEVMOM12 & 

ONE HIT WONDER 

cy) k egrets:” 


LOREN 

“SOUNDS LIKE 
WORK” 


AL JAZEERA ENGLISH NEWS 

“ANARCHIST 

HANDBOOK” 


TALI, KRISTIN & DANNIELLE 
“EVERYONE IS GAY” 


NANCY DREWJ,(ZACK) & 
SHIRALOCK HOLMES 


“THE GAME IS A 
FOOT!” 


/ 


MR. GLASS 
“THE GOOD GOOD” 


“DEMOCRACY NOW 


LADY KAY 

“TRIPLOFONIC SOUNDS 
OF THE HACIENDA SUN¬ 
RISE” 


“FREE SPEECH RADIO NEWS” “FREE SPEECH RADIO NEWS” 


DR. ANDY 

“DR. ANDYS POETRY & 
TECHNOLOGY HOUR” 


UAL ANA & 
MISS DOT 
“DELICIOUS & 
NUTRITIOUS” 


MR. 

FRANKLY 
“AIR WAVE 
POLLU¬ 
TION” 


MAJOR 

K&MYK 

BLAUUW 

“ATF 

RADIO” 


CALAMITY JANIE & 
ANNE HALO 
“DESTROYING 
MINDS” 


DJ IIA ASM & ROBIN 
REDBREAST 
“LEAST RESISTANT 
RADIO SHOW” 


D J SUPER 
HANS & 
JANE 
“TOTALLY 
CONFUSED 


DOUGLAS EVERETT 
“RADIO PARALLAX” 


CRIMEWAVE 

“TECHNICOLOR 

GLASS” 


SIMI 

“ESOTERICISM AND THE OC¬ 
CULT IN THE WESTERN WORLD” 


CHLOE G, RETAG & DANYA 
“ANIMAL PARTY” 


BORIS & NATASHA 
‘USSR RADIO SPUTNIK” 


GINGER SNAP! & 

D J DREAMGIRL 
“CALLING ALL GIRLS!” 


FENRIS & ANTHONY 
“LIVE IN STUDIO A” 


THE COFOR TECHNIC 
“SOULS FOR SAFE” 


“FREE SPEECH RADIO NEWS” 


RICHARD ESTES 
“SPEAKING IN TONGUES” 


SEAN 

“IT’S ALL ONE 
SONG” 


HELLO, SPACE CADET 
& TATARI 

“AURAL FIXATIONS” 


THE PIRATE 
“1000 POINTS OF 
FRIGHT” 


BIO DAVE 


Sfc!% « PL, ^, 

ALIVE IN THE 

BLUES” 


BILL 

“the s.\n 

MORNING 
■t SHOW” 

, 

DJ MARKUS'S 

THE D. FLKAN 
THE UROq ROCK 
PALACE” 



ED y 
“ CACTUS 
CORNERS” 


tMFECITO 

^OjCNK 

FOtfcD” 

i i 


GIL 

MEDOYOY 

“CROSSING 

CONTI¬ 

NENTS” 


JEFFREY 
“TODAYS 
ABERRTION, 
TOMO ROW'S 
FASHION” 


CHOCOLATE 
PUMA 

“ TR V 

LAN! 


V 

_ 


GOAT-MAN 

“THEANT-V 

ARCTIC 

LOUNGE” 


DAVID D. YOUNG 
“UPPER REALMu 
SHRIEKS: MLlglc', 
& WORDS” 


“JOE FRANK” ; 


WEDNESDAY 


THURSDAY 


FRIDAY 


SATURDAY 


























































SUNDAY 
Midnight - 2am 
Neonate (Fighting for a Future )! 
M. Riots & Punk Roge 

Chaotically good music mixed 
with punk talk & show listings 
you don't want to miss. 

Genre: Punk etc. 

2am-4am 

Beyond the Stench of Death 
Polluter 

All sounds loud, obnoxious 
and fast with homages to the 
masters. 

Genre: hard Rock, heavy Metal 

4am-6am 
Root too 
Emyr & Egga 

process and encode the given 
frequencies, eject after sync to 
avoid discrepancies 
Genre: International Eclectic 

6am-8am 

Songs of Praise Gospel Program 
DJ Mr Tee, Bobby H & 

Dr. Kwame 

Traditional and Contemporary 
Praise and Worship Gospel 
Genre: Gospel 

8am-10am 
In Focus/Perspective 
Bernard Benson 
In Focus is a religious talk show 
Perspective is religious music of 
all genres. 

10am - 1pm 

The Island Radio Cafe 

Gary B. Goode 

Reggae, Latino/a, Hawaiian and 
Celtic. Mostly new releases. 
Genre: Latino/a, Reggae, Celtic 
& Hawaiian 
Alternates with: 

Cross-Cultural Currents 
Mindy 

Reggae & African 
Genre: Reggae, International 

lpm-3pm 
Radio Wadada 
Papa Wheelie 
A conscious reggae session 
featuring reggae (old and new) 
dub and dancehall. 

Genre: Reggae 

3pm-6pm 
New Day Jazz 
Justin Desmangles 
Interviews with authors of 
contemporary Afroamerican 
literature. 

Genre: Classical, Jazz, Blues, 
Experimental, Poetry & Lit 

6pm-8pm 

Hammer Down Sub-Atomic 
Pound 

DJ Don Sequitur 
Vinyl Records - 33's & 45's 
Genre: Oldies but Goodies 


8pm-10pm 

The Front Porch Blues Show 
JD Esquire 

Blues for the down home blues 
lover. 

Genre: Blues 

10pm-12am 
Kicksville 29 B. C. 

Tim Matranga 

Garage,psydhedelia, 50's, 60's, 
all the best, all the time. 

Genre: r&b/rock/soul/psych 

MONDAY 
12am-2am 
The Suicide Watch 
Ophelia Necro 
A creepfest of the suicidal, 
macabre and murderous plus 
an old time radio show that will 
give you nightmares. 

Genre: Rock, Garage, Old Time 
Radio 

2am -4am 

The First Two Pages are Gay 
Batman, Then It's All Just Gay 
Poxn 

DJ Benzel Washington 
Ummmmmmmmm, what? 
Genre: Hip Hip and Electronic 
and unmentionables 
Alternates with: 

Welcome To The Monkey 
House 

DJ J Kill & TBron 
Genre: Eclectic 

4am-6am 

140 Beats Per Minute 
Split P 

Beatmixed dance music 
Genre: Dubstep, Electronica, 
Dance 

6am-8am 
Say It Loud 
DJnoIQ & DJ TeKniQ 
Songs that have been sampled 
by other artists etc. 

Genre: Hip-Hop, Jazz, R&B 

8am-8:30am 

A1Jazeera News Half-Hour 
8:30-9:30am 

Intercourse on Intercourse 
Lech 

Sex and Sexuality 
Genre: Talk 

9:30-Noon 
Sound Waves 

Dr. Freon & Captain Mandrake 
Broadcasting the best tunes 
from KDVS' Space Station, 
Genre: Eclectic 

Noon- 1pm 
Democracy Now! 

lpm-2:30pm 
Day La, Daze Out 
Clementine 
For your striatum. 

Genre: Eclectic 


2:30pm-4:30pm 
Emotion 1987 
The Found New Hardware 
Wizard & Luminatique 
Mechanical sensations and 
pop palpitations. 

Genre: Electronic 

4:30-5:00pm 

Free Speech Radio News 

5:00pm-6:00pm 
Local Dirt 

Dani Lee, Neda Yousefian & 
Anna Truth 

Agriculture, environment 
and social justice. 

6:00pm-7:30pm 
Hitless Wonders 
Mama Dre & H.G. 

Genre: Eclectic 

7:30-8pm 
Evening Shadows 
Nicholas Nordlinger et al. 
Original stories 
eveningshadows.bandcamp. 
com 

Genre: Horror/Fantasy 

8pm-9pm 
The Cat's Meow 
Maggie Cat 

Summer has a particular 
sound - one which you might 
hear on the Cat's Meow. 
Genre: Indie, Pop, Folk, Rock 

9pm-10pm 

The Fire Weather Forecast 
Craig 

A look at current and classic 
adventurous sounds from 
around the world. 

Genre: International Experi¬ 
mental Jazz 

10pm- 12am 
The Creaking Hinge 
Theo & Quill 
Don't wake mother 
Genre: Eclectic, Blues, Post- 
Punk, Garage, Jazz 

TUESDAY 
Midnight-2am 
Unspeakable Cults 
Malefactor 

An ineffable journey into the 

macabre 

Genre: Metal 

2am-4am 

La the Key of Lime 

DJ Silky Sifaka 

Meditative/trippy music of all 
genres that intensifies 
Genre: PsychedeLc, Elec¬ 
tronic, Dub, Trance 

4am-6am 
Music Box 
DJ Y for You 

End your fatigue and start a 
lovely day on the Music Box. 
Genre: Eclectic 


6am-8am 

Safer Than Peanuts!! 

Ramona & Stoop Kid 
Peanuts kill 100 people annu¬ 
ally. Our show kills -2 people 
quarterly. 

Genre: Rock, Folk and a few 
surprises. 

8am-8:30am 

Al Jazeera News Half-Hour 

8:30am-9:30am 
This Week in Science 
Dr. Kirsten Sanford & Justin 
Jackson 

9:30am-Noon 
Shark Hour 
Jaguar Shark 
Stupid pop music 
Genre: Pop, Rock 

Noon-lpm 
Democracy Now! 

lpm-2:30pm 

The Morning After with DJ 

Sugar 

Sugar 

Genre: Soul, Funk, Jazz, 
Hip-Hop 

2:30pm-4:30pm 
Hometown Atrocities 
Todd 

Show centering on rock of 
sorts... 

Genre: Rock, Pop 
I Alternates With: 

! 'lectronic mail 
Chris Killimanjaro 
Playing lofi, pop, psych, 
synth, proto from a long line.. 
‘ Genre: Eclectic 

4:30-5pm 

Free Speech Radio News 
5pm-6pm 
Sounds of Africa 
George & Fayia 
News, current events and 
music from the continent. 

6pm-7pm 

KDVS Radio Theater 
Les Light 

Original audio plays. 

Genre: Drama 

7pm-8pm 
Aggie Talk 
Steven Vote 

Sports talk show focusing on 
UC Davis athletics. 

8pm-9pm 
Mystery Surprise 
Howard 

Weekly on-air existential 
‘crisis 

Genre: Fragile Mosaic 

9pm-llpm 
The Chicken Years 
Mr. Mick Mucus 
Fun With Sound 


Genre: Rock 

llpm-midnight 
The Stompin' Bootboys 
Trotsky & Phil 
We play punk, fuck you. 

Genre: Punk 

WEDNESDAY 

Midnight-2am 

Alan Rickman's American 

Accent 

Wesley Dodds & JD 
Han Solo didn't need a fuck¬ 
ing lightsaber. 

2am-4am (gk *4 

Future Astrocat 
Soundsystem 
Pumpkin Spicy & 

Little Soybean 

Est in unicomium confidimus 
Genre: Eclectic 

4am-6am 
The Grind 

Scotty Venom & Beardforce 
Genre: Mostly Electronic, w/ 
Rock, Reggae, Hip-Hop, Ska 

6am-8am 
On Deck 

Captain Cook & Ace 
Jump on deck as we smoothly 
sail through... 

Genre: Alt Rock, Indie Pop, 
Indie Rock 

8am-8:30am 

Al Jazeera News Half-Hour 

8:30am-9:30am 

Psychnation 

Phillip Wister MFT & 

Dr. Art Magana 
Issues in psychology 

9:30am-Noon 

boomeringue 

annelytic 

Return of the delightful. 

Genre: Electronic, Electro 
Swing Eclectic 

Noon-lpm 
Democracy Now! 

lpm-2:30pm 
mahoushoujo 
Dr. Kelp 

A magical girl playing all 
sorts of cool Japanese tunes! 
Genre: fantastical/phantas- 
magorical 

2:30-4:30pm 
Cool & Deadly 
DJ Tangosaurus Rex 
Keepin' the old-school vibes 
of Reggae alive. 

Genre: Reggae 

4:30pm-5pm 

Free Speech Radio News 

5-6pm: 

Dr. Andv's Poetrv and Tech- 












lOpm-llpm 
Calling All Girls! 

Ginger Snap! & DJ Dreamgirl 
Underground female artists 
from across the universe. 
Genre: Rock, Punk/Post, Folk, 
Twee, Experimental 


ij Poetry & Technology 
uent guests', 


Nutritious 


llpm-Midnight 

Live in Studio A 

Fenris & Anthony 

Live in-studio performances. 


Wave Pol 


FRIDAY 
Midnight-2am 
A Branch A way 
Schrodinger's Hat 
| Creaky trunks & gently flirt¬ 
ing leaves. 

Genre: Eclectique 
Alternates With: 

Audio Riot 

Jennifer Juniper & DJ Chewy 
A glorious sampling of indie, 
folk, dance, rock and every¬ 
thing in between. 

Genre: Eclectic 


rtineHalo 
rour mind? 

fn'Roll, Ga- 

> - / 

ewwave 


2am-4am 
No Bluffin 

DJ New Twist & Inky Moot 
Genre: Punk, Americana, 
Metal 


to spin some records 
<jipwe: ! Noise, Rock, NoiseRock, 
Skundi Electric, Etc. 


lOpm-Midnight 
ATF Radio: All 7 


Happy Hour 
DJ Blackbird 

Positive vibes and energy 
Genre: Electro, Jazz, Hip- 
Hop, Blues 


jorK&Myk 


Fresh Sacramento 
beyond. 

Genre: Hip-Hop, 
Alternates with: 
Totally Confused 
DJ .Super I Ions & 
Genre: Eclectic 


Sounds Like Work 
Loren 

Out sounds & cerebral non¬ 
sense with rockin' pop moves 
Genre: Psych, Rock, Drone, 
Experimental, Electronic 


[ohnald Mcl 


8-8:30am 

Ad Jazeera News Half-Hour 


2am-4am 
Darp After Dark 
Dylan Darp 
80%music, 20% 6ther^ 
Genre: Jazz, Rock, R&B 


8:30-9am 

Anarchist Handbook 
Political issues framed from 
the anarchist perspective. 


9am-9:30am 
Everyone is Gay 
| Tali, Kristin, & Dannielle 
However you identify, we 
will talk about it! 

Genre: LGBT 


9:30-Noon 
The Good Good 
Mr. Glass 

Post Adult Contemporary 
'Core 

Genre: Soul, Hip Hop, Jazz 


Noon-lpm 
I Democracy Now! 


rates withi 
theStairca 
bndor & Jc 


Tpm-2:30pm 
Thplofonic Sounds of the 
Hacienda Sunrise 


>ss the world. 


Genre: Blues, Folk, Soul, 
Funk, Inti, Rock 


Lady Kay 

Music for the Band-Aid 
in you! triplofonicsounds. 
.com 


blogspot. 

Genre: Rock, pop, punk, 
garage, catchy jingles 


8am-8:30am 

Ad Jazeera News Half-Hour 


8:30-9:30am 
An American Atheist 
Christopher Thielen 
Panelists discuss news and 
topics relating to religion and 
critical thought. 


2:30-4:30pm 

Souls for Sale 

The Color Technic 

We mix the older generation 

with the new. 

Genre: Soul, Jazz, Hip Hop, 
Funk, Blues, International 


9:30am-Noon 
Indigenous Beats 
Espontaneo 

Showcaseing Americana up 
through early rock and roll. 
Genre: Americana, Folk, etc. 


4:30-5pm 

Free Speech Radio News 


5-6pm 

'Speaking in ' 
Richard Estes 


Noon-lpm 
Democracy Now! 


Interviews and commnetary 
with an emphasis on anti¬ 
authoritarian practice. 


No Regrets! 


Latrice, Dark link shadow 
twee master DJ 3000 Jev- 
moml2 & One Hit Wonder 
The club can't even handle 
me right now. 

Genre: Eclectic ! 1ttdll. J 


It's All One Song 
Sean 

Genre: Rock, Folk, Soul/RB 


8-10pm 

Aural Fixations 
Hello, Space Cadet 
Something for youi 
chew on. 

Genre: Eclectic 


2:30pm-4:30pm 
The Game is a Foot! 

Nancy Drew (Zack) & 
Shiralock Holmes 
Elementary, my dear 
Genre: Mystery, Fiction, Tard- 
core. Sonnet and Parkour 


lOpm-Midnight 
1000Points of Fright 
The Pirate 

Metal twitching, food tips, 
metal, hardcore, venting & 
metal. 

Genre: Metal, Hardcore 


4:30-5pm 

Free Speech Radio News 


5pm-6pm 
Radio Parallax 
Douglas Everett 
Science, history, politics, 
current events, whatever we 
damn well please. 


SATURDAY 
Midnight-2am 
Raise tine Dead 
Blasphemer 

Black, Death, Pagan, Vik 
Grindcore and Ambient 
Horror 
Genre: Metal 


Technicolor Glass 
Crimewave 

Like a rainbow... made out of 
DEATHRAYS! 

Genre: Alternative, Pop, 
Electronic, Punk, Noise 


2am-4am 

The Living Dead at Davis 
KayVee, A. Shock & 

Doctor Captinn 
Arrogant space lesbians bring 
you Lex LuthoFs world of 
tomorrow. 

Genre: Eclectic 


7pm-8pm 

Esotericism and tine Occult in 

the Western World 

Simi 

The roots of New Age, exhoes 
of the cosmos. 

Genre: Adult Contemporary 


4am-6am 

The Hodge Podge 

Nikita 

A bit of this, a bit of that, a 
hodge podge of music. 
Genre: Folk, Indie, Alterna¬ 
tive, Rock 


8pm-9pm 

Animal Party 

Chloe, RetaG, & Danya 


9pm-10pm 
USSR Radio Sputnik 
Natasha & Boris 
"Communism doesn't work 
because people like to own 
stuff' - Frank Zappa 
Genre: Italo-disco 


6am-9am 

Buried Alive in the Blues 
Big Dave 

What better way to start your 
weekend? 

Genre: Jazz, Rock'n'Roll, 


JfS • 

1 t m 

) \ \ J a 


•: Eclectic 

s \ V , 

A 



Blues new & old, nati. and 
intematl. 

9am-Noon 

The Saturday Morning Folk 
Show 

Robyne Fawx & Bill Wagman 
Folk of any kind. 

Genre: Folk 

Noon-2pm 
The Prog Rock Palace 
DJ Markuss & The D. Elkan 
Progressive rock and jazz 
from the 60s to the present, 
from all over the world. 
Genre: Progressive Rock and 
Jazz 

2pm-4pm 
Cactus Comers 
Ed 

Euphony and Cacophony 
Genre: Classical, Avant-Garde 
Alternates With: 

Junk Food 
Cafecito 
Genre: Eclectic 

4pm-7pm 

Crossing Continents 
Gil Medovoy 

Genre: World/Intemational 
Alternates with: 
Transatlantique 
Chocolate Puma 
Africa, among other conti¬ 
nents. 

Genre: International 
7pm-9pm 

Today's Aberation Tomor¬ 
row's Fashion 
Jeffrey 

Multi-genre new releases 
Genre: Eclectic, Electronic, 
Rock, Indie 
Alternates with: 

The Antarctic Lounge 
Goat-Man 

Time Travel through the 
decades; lost retro gems; New 
Wave, Electronic, Funk, and 
cutting edge music of the '10s. 
Genre: Eclectic 

9pm-llpm 

Upper Realm Shrieks: Music 
& Words 
David D. Young 
A continuously evolving 
show from all periods of 
recorded musical history. In 
flux. 

Genre: Soul, Blues, Rock, 
Country, Jazz, Spoken Word, 
Experimental 

llpm-Midnight 
Joe Frank 
M. Riots 

audio collages avaiable at 
http://www.joefrank.com/ 
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Art by Natalie Roman 


NO CONFIDENCE 

Back Home Again - David D. Young 

Charlatan promise strikes you in your glandular brain; deranged in 
no time... every single day. Havoc Promise Holdout 
se% they feel so sold-out, out on the corner of 4th & Main. The 
streets seem a dream, all covered with gooey cobwebs. 
America Taskmaster cracks that whip <& tries to take a 
psychedelics trip & doesn't slip... He's Mr. Tripp. Stone 
shadow revery is an insistent bedrock for bedridden sentiment. 
Horn-Players get sharp pitched with their trumpets & 
trombones when a harsh cold wind wakes 'em up. Avarice 
Kcincidness bubbles up from the gutter in front of this town's 
most important Hi-End Hamburger Place. View form shadow 
player exists as a mist... watchingyet not seen. 

21 
















iTjjs somewhere around ten am. and I'm 
IJL 1 attempting to ignore my increasingly 
alert stream of consciousness because 
|l'm convinced that sleeping in is better 
than dragging myself off the mattress 
to go turn on the shower. Suppressing 

I my thoughts until I get hungry or have to 
pee is how I typically function these days. 
Some people have jobs to get up for, cats 
to feed, or people to nag. The only other 
thing that will get me up and going is my 

I radio show at 1 o'clock that I still need to 
finish prepping. I knew there was some¬ 
thing worth hanging around for... 

I finally wrangle my way out of the un¬ 
kempt mess of flannel sheets and Target 
bedding left over from the first time I 
moved out of the house. Instead of the 
bathroom I head for the laptop in the liv¬ 
ing room. Lulu the kitten decides it's a good 
time to walk across the keyboard while I 
|l°g into my e-mail. That's when I discover 
that I have a phone interview in two hours 
with Seth Bogart, known for his involve¬ 
ment in Oakland outfit Gravy Train!!!! and 
more famously as the frontman for Hunx 
& his Punx, a band that's just as much punk 
; it is a provocative girl group. The next 
sixty minutes are a blur. Somehow I end up 
at the KDVS studios with a note page full 
of half-scribbled questions and last-minute 
borrowed lead-ins for my first interview 
ever. 12:40 rolls around and it's time to 
call the number Seth's promotion guy sent 
me. I'd been prepping myself to talk to a 
character as outwardly flamboyant as the 
live shows he is notorious for, and yet the 
man they call Hunx still seems to evade my 
juicy follow-up questions. Luckily I also got 
to speak with one of his Punkettes, Shan- 

I non Shaw, who also happens to co-front 
Shannon A the Clams. (It really is all about 
being blunt, ladies): 


we loved it and we would crash every 
party. Every show we thought we wanted 
^ to play we would just go right before the 
headliner and get up on stage and set up 
and start playing. 

| K: That's pretty punk actually. 

H: Yeah...Shannon's teasing me! Just so yoijj 
know. 

K: What is she teasing you about? 

H: Everything I say - she makes fun of me|| 
| She's so mean, everyone must know! 

Shannon A the Clams is a bully. 

K: Are Hunx & his Punx and Punkettes everjl 
coming up to the Sacramento/Davis area | 
again? 

H: Ummmm hopefully, our guitar player's 
moving to Sacramento. 

K: Oh! That would be pretty cool. 

H: Yeah, I love Sacramento. I don't know 
if we have any plans to play there but I'd 
like to. 

K: What are your plans for the upcoming 
months? 

H: We're going on a world tour that lasts 
Hunx talks Punx: 

An interview with Seth Bogart <& 
Shannon Shaw 


|Kayl a: I guess I want to start by asking 
you about your first band, Gravy Train!!!! 
and how you got started with that. 


two months, and then that's it. 

K: What countries are you stopping in? 

H: America and we're going to Europe, all 
over the place. 

K: Do you think audiences and crowds 
react differently in other countries versu^ 
the U.S. - or even Northern California? 

H: Well, some of Europe just looks really 
conf used and then France is so horny and 
tries to molest us. 

K: Do you have some pretty crazy tour 
stories? Any you can share? 

H: Umm, I don't remember [laughs] but I jK(laughs). 

think something crazy happens every night.SSfK: Any other projects or collaborations 


there once a month. 

K: So you actually do people's hair? 

H: Uh-huh! 

K: Oh, I should stop by sometime. 

H: Yeah, you have to come! I've been doing 
it for like, ten years. 

K: It's in Oakland? 

H: It's in Oakland, yeah [chuckles] veeery 
prof essional. 

K: So you're in LA now? 

§H: Yeah I moved there in the Fall. 

K: When you're playing music in LA, is ff 

1 different than being in Northern Califor¬ 
nia? What's the comparison there? 

|H: Well, most of the people I play music 
with are in San Francisco or spread out all 
over the country so I haven't been playing 
a lot of music in LA, but my friend Kyle 
is there so we've been working on some 
street punk songs. 

K: Would that happen to be King Tuff 
Kyle? 

H:Yeeeaaah! 

K: I read that he played guitar for you on 
your Fall tour. 

H: Yeah I know, he's the best - my bes- 
tieee. I was like in love with him at first 
and now we're like brothers. Me and his 
mom text all the time. She calls me son. 

K: How did you guys meet and start col¬ 
laborating? 

H: We met at a gay bar in Texas, playing 
South by Southwest and it was like love at | 
. first sight, for me anyways, and then we 
just became friends and started working 
on stuff together. 

K: You toured with him and Dan Pitout 
from Nu Sensae? 

H: Yeah, he played guitar on a tour of ours | 
but not anymore. 

K: How did you meet Dan? 

H: Urn, he was -1 can't talk about that 


K: What's your touring schedule like? Do Incoming up? 

i you get days off or is it usually a show H: Me and my friend Brandy have been 

i night after night? working on a TV show called Hollywood 

Hunx: Oh, I got recruited to be the sexy B H: It's usually night after night; we're har<|t|*Nails for a really long time that's gonna 
gay dancer. I'm hot, will you turn that working girls in show business. But we get come out this summer, 

hingy down? That's how I got started. a day off to go to Harry Potter World in j K: What kind of TV show? 

K Florida and we prefer not to play in Wyo- H: It's kind of like Melrose Place meets 

| ming so we're just taking the day off and Saturday Night Live meets Pee Wee's 

1 driving right through. gpl Playhouse meets Supermarket Sweep. 

K: I also wanted to ask about Down at IK: Wow. Where could we watch it? Is it 

8 Lulu's, the hair salon you started. Ingoing to be cable access? 

H: Oh yeah. It's like a hair salon and cloth-- H: Probably on the internet. I mean, I hope 
S(§ ing shop that I opened five years ago with ^ it's gonna be on big time TV but we have 

my to finish the first episode and see what 

55 friend Tina, but I actually don't own it Sifjhappens. 

anymore because I moved to LA and I was 5»*K: Are you starring in it? 
kinda over being responsible - but I work H: I'm in it sometimes but it's basically me 


K: Where are you guys at right now? 

H: We're in the van, so it's probably gonna 
be loud. 

K: So Gravy Train!!!! started in the Bay 
Area? 

H: Uh-huh. Around 2001. 

K: [Having a sort of electro-tinged bubble 
punk sound] it was probably a pretty radi¬ 
cal step away from what was going on in 
the Bay Area punk scene at the time? 

|H: Yeah, everyone hated us actually. But 





and all my friends doir\gJtupid 
stuff.^ ./ 

K: Are most of your songs 
based on personal experiences? 
HfKldt all of them, but a lot, 
yeah.Jike some bad times 
that have gone down and [the 
songs] make you feel better, 
you know? 

K: Yeah, I definitely think your 
music is something people can 
listen to and just feel happier 
and want to party to. 

H: Aww, I hope so! That's really 
cute. 

K: What kind of bands did you 
listen to growing up? 

H: The same bands I listeh to 
now basically. 

K: So they've stuck with you 
this whole time? 

H: Vteah my taste is still like, 
teenage. 

K: Can I get some names? 

H: I love the Ramones and 
Bikini Kill aaaaaaand stuff like 
that. Britney Spears, definitely 
one of my favorites of all time 
and still. You wanna 
Justin, Shannon on f!rin? 

i/-c Mr pi XeM5 7 
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H: Ok hold on, lemme pass the 
phone, (rustling and back¬ 
ground voices) 

(raspy female voice singing) 
helloooooooo, it's meeeeeeeee! 

K: Hello! Who am I talking to? 

My name is Shannon. 

K: Oh, hi Shannon my name's 
Kayla. I think I met you a 
couple times when [Shannon & 
the Clams] came to Sacramen¬ 
to. You signed my record. 
Shannon: Oh yeah, you mean 
when we played at Luigi's Fun- 
garden? 

K: Yeah when you played at 
Luigi's. How are you doing? 

S: Mmmmmmmm, that was an 
interesting show! I'm doing 
very well. 

K: I heard Shannon & the 
Clams are working on a new 
album. 

S: Yeah! We just finished it 
the other day, like the day be¬ 
fore I left to tour with Hunx 


we finished it - music really. 
We're still working on the art 
and everything. 

K: If I remember correctly; 
you were recording in Santa 
Cruz? 

S: In the Santa Cruz moun¬ 
tains. In the city of Gilroy. 
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Is anyoi 
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but we're 
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Well, I guess not the city - out 
in the mountain^ My uncle has 
this really beautiful little cabin 
in The woods and we thought 
maybe it'd be a good idea to 
isolate ourselves up there. 

K: Thpt sounds cool. 

S: It was so cool. We were be¬ 
ing taunted by one large, yqry, 
very obese mouse. 

K: A mouse? 

S: A mouse was hanging out iii£\ 
our cabin a lot, eating our food. 
He got in my bed, pooped 
in my bed one day [laughs]. Yes. 
K: Actually, I was also wonder¬ 
ing... I don't know if you've 


K: It always takes place at this 
little biker bar on the outskirts 
of Davis in the country. 

S: I love biker bars. Well, % 
haven't been to one yet but I 
know that I would love one. 

K: How about your (Shannon 
& the Clams) shows outjside 
rthern California? How do 
they receive you guys? 

S: Urn, Hunx and his Punx - 
they like us. I mean Northern 
California, we really only play 
San Francisco and Oakland but 
people just go ba-na-nas. Stage 
diving...kissing each other... 
lots of jumping and hopping... 


screaming 
K: Dancing 

S: Gift giving! People bring 
presents which is really nice. 
Someone brought me a beauti¬ 
ful little satchel of all this nice 
organic all-natural makeup that 
they make, it was very nice. 
Treats, someone just gave us a 
sack of treats - salted choco¬ 
late chip cookies. 

K: Do you have any crazy wild 
tour stories? Crazy fans? 
Stalkers? 

S: Oh, well, I do have a stalker. 
It's more creepy than excit¬ 
ing though. He popped up at 
the last Shannon A the Clams 
Portland house party show. I 
think he's from LA, but he'll 
just show up places and it's re¬ 
ally weird and creepy. Now he's 
probably gonna hear all about it 
and come up to my next show! 

K: Where is your next show? 

S: We're on our way to Seattle 
ight now. It's this place called 
The Crocodile. It's really fancy. 
i are you guys taking 
Europe. 

S: We leave May 3rd. 

K: Are there any other new 
projects anyone [from Shannon 
& the Clams] is working on? 
know Cody has King Lollipop. 

S: Yep, Cody's got King Lollipop. 
I was in this band called the 
Toqas [...] The Togas were 
d to be the party band 
uise Cruise and it was me 
on bass and singing and Lance, 
the drummer of Reigning 
Sound, uh Ty Segall and Philip 
from the Strange Boys. I think 
! l"pTy dealt it to me like a realJ^X 
crappy f rat-rock band, but 
we did lot's of covers like "96 
Tears" and "Paint It Black" and 
you know, some Kinks songs and 
stuff, but it was really fun and 
we wore togas and danced a lot. 
K: It sounds like a party. 

S: It really was. 

—Kayla Castanon 

For the audio interview and 
other musical meanderings, 
check out triplofonicsounds/ , 
blogspot.com 
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1. Actual 
Water - “She’s A 
Priest b/w Latoya” 

(Plastic Idol) 

2. The Embarrassment - 
“Sex Drive b/w Patio Set” (Last Laugh) 

3. Twin Steps “Serial Parade” (Cola Bruin) 

4. Bears - “Greater Lakes” (Misra) 

5, Andrew Bird - “Break It Yourself” (mom + pop) 

6. Tyvek - “Fast Metabolism” (M’Lady’s) 

7. Various Artists - “Friends & Friends Of Friends VoL 

4” (Tender Loving Empire) 

8, Coasting - “You’re Never Going Back” (M’Lady’s) 

9. The Reactions - “Saturday’s Gone Wild” (Cheap Rewards) 
y. * 10, Comet Gain - “Howl of the Lonely Crowd” (What’s Your Rupture?) 

1L Bazooka - “Jupiter b/w Back To You” (Dusty Medical) 

12. The Lost Sounds - “Plastic Skin” (Goner) 

13. Dead Ghosts - “Dead Ghosts” (Self-Released) 

** 14. Bloodhouse - “Please Don’t Meet Me” (Caesar Cuts) 

15. Woollen Kits ' “Woollen Kits” (R.I.P. Society) 

16. Blank Realm - “Falling Down The Stairs” (Negative Gtr^LList) 

17. Charles Albright/Matt K. Shrugg - “Split Personalities 7 

18. Hysterics - “Hysterics E.P” (M’Lady’s) 

19. Richard Papiercuts - “A Sudden Shift” (PENA) 

20. Cheater Slicks - “Guttural: Live 2010” (Columbus Discount) ^Gor) 

21. Nothing People - “Smells Like Metal” (Captcha) 

22. Critical Mass - “Silver Screen” (Last Laugh) \ 

23. Terrible Truths - “Terrible Truths (Small Town City Living) 
luctioi 


Dawn” (Wax Poetics) 

42. Wounded Lion - “IVXLCDM” (In The Red) 

43. Michael Yonkers With The Blind Shake - “Period” (SS Records) 

44. Various Artists - “The Nickel & Penny Labels” (Numero 
Group) 

45. Dan Melchior - “Red Nylon Valance” (SDZ) 

46. Pond - “Beard, Wives, Denim” (Modular) 

47. The Skunks - “Can’t Get Loose” (Last Laugh) 

48. U.S. Girls - “The Island Song” (Calico Corp.) 

49. Scraps » “Scraps” (Disembraining) 

50. Cheers Elephant - “Like Wind Blows Fire” (Self-Released) 

51. Ichi Ni San Shi - “Here Sometime Today” (Super Secret) 

52. Lilac - “Lilac” (Omega) - r 

53. OCS (Thee Oh Sees) - “Songs About Death and Dying" 

(Rotted Tooth) 

54. Canyons - “Keep y|uf Dreams” (Modular) ■ 

55. Nature - “Workout b/wTheColorof the Ocean” (M’l-ady’s) 


56. Roberto Gell - “Work Hard” (RPR) 

57. FNU Ronnies - “Saddle Up” (Load) 

58. Marty Dread - “It Sometimes Rains ii 
Music) 

59. Joakim - “Nothing Gold” (Tigersushi) 

60. The Lijadu Sisters - “Danger” (Knitting Factory 

61. Frustrations - “Negative Reflections” (X' 

62. Buzz - “See You Sioux” (Dark Entries) 

63. Bonobo - “Black Sands Remixed” (Ninja Tune) 
en It^tarts To Feel Like Summer” (Self 


m 



64. The She’s - 
Released) 

65. Kidda Band - “(Watch Out) Thief” (Last Laugh) 

66. Terry Malts - “Killing Time” (Slumberland) 

67. The Green - “Ways & Means” (Easy Star) 

68. Catholic Boys - “Psychic Voodoo Mind Control” (Dusty 
Medical) 

69. Aurora Belle - “The Washroom Sessions” (Self Released) 

70. Lures - “New Boy b/w Falling Out” (Salvaged Productions) 


uest List) 71. Kim Phuc - “Copsucker” (Iron Lung Records) kV 
zramento) 72. Reports - “Dinamo Cambridge” (Ride the Snake) 

73. Video - “Leather Leather” (Play Pinball) 

’ L^^^^^etamines - “Spaced Out” (Mammoth Cave RecordmffU^ 
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24. Neung Phak - “2” (Abduction) 

25. VachumV “Walking S1 ow” (Siltbreeze) 

Paint - “Pro Knife” (SS Records) 
ufal'Helpers-- “Unnatural Helpers” (1- 

it - “Swimsuit” (Speakertree) 

29. Sopors - “Sopors” (Margin Mouth) 

30. Best Coast - “Sun Was High” (Art Fag) 

31. Bad Drugs - “Raw 

32. :vTiye Wyya- “Spread The Lpve” (Culture Yard) 

33. Rjeadingf Rainbow - “Restkss” (Zoo Music) 

34. Balkan Beat Box - “Give” (Nat Geo Music) 

35. The Mentally Ill - “Gacy’s Place 7”” (Last Laugh) V 

v. •. A 0 

36. The Resonars - “Paint My Window Green” (Trouble in Mind) 

37. The Golden Awesome- “Autumn” (M’Lady’s) 

38. Hospitality - 1‘Self'lTitled” (Merge)# 




harlie Megira & The Modern Dance Club - “Love Police 



Port Chicago 

iusy- With Ideas Vol. 9” 


77. The Pharmacy - “Dig Your Grave EP” (Kind Turkey Records) 
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nis - “Young & Old” (Fat Possum Records) w/V JJJj", 

Mass - “Television Personalities” (Mammoth Cave 
Co.) 

Problems - “Cat Problems” (Litterbox) 

(nfel - “Life Is Full Of Possibilities” (Sr 
■ §2. Good Field - “Good Field” (Self Relea! 

83. Claps - “Wrecl?’ (Guilt Ridden Pop) 

84. The Sensitive Side - “Moon Kids” (Vinyl Dog) 

85. Neverever - “Shake-A-Baby” (SlumberlahdK ' 

*86! Washed Out - “Within and Without” (Sub Pop) 



39. Little Queenie - “Blackodt” {Sweet 1 

40. Tumor Warlord - “Tumor Warlord EP” (Jeth-Row) 

41. Adrian Younge - “Something about April performed by Venice 


FI John Hun 




. Big Black delta 
• 88*.® *Phil Pratt with Sunshoi 
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&9,'R9dfjgo y Gabriela 

90. Tycho-“Dive”. 

90.3 Prefab ‘ ‘ 



• &. Alienation” (Fixed Identity) 
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